Multiple files are bound together in this PDF Package.

Adobe recommends using Adobe Reader or Adobe Acrobat version 8 or later to work with
documents contained within a PDF Package. By updating to the latest version, you'll enjoy
the following benefits:

- Efficient, integrated PDF viewing
- Easy printing

« Quick searches

Don’t have the latest version of Adobe Reader?

Click here to download the latest version of Adobe Reader

If you already have Adobe Reader 8,
click a file in this PDF Package to view it.



http://www.adobe.com/products/acrobat/readstep2.html


Copenhagen no. 23
Copenhagen, The Royal Library, MS Thott 291 8°, ff. 27V-29

Dijon no. 100
Dijon, Bibliotheque Municipale, MS 517, ff. 121V-123

Soudainement mon cueur a pris [Busnoys]
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1) Copenhagen and Dijon: Superius, text 3, bar 7.2, “entepris” (error).
2) Copenhagen: Superius, the second staff (bb. 14-33) has a signature of
one flat; this could affect only the b' in bars 16.2 and 18.1, but it seems

rather unlikely and is probably an error.
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1) Dijon: Tenor, bar 38, the d' is split into a semibrevis and a minima
owing to a change of staff.

2) Copenhagen and Dijon: Contratenor, bar 42.2, two semiminimae f-g;
corrected in accordance with Nivelle.

3) Dijon: Tenor, bar 44.1, no signum.

4) Copenhagen and Dijon: Contratenor, bar 46 is a longa.

© 2009 Peter Woetmann Christoffersen





Copenhagen no. 23 & Dijon no. 100, p. 3

48

f D 1 1 1 1 — 1 : 1 i
.4 & - - - - - - I o 7] ~ o 0 4
[ fan WIS 7K = I I I I =
A\SV I I I I I I

) | [ ! [ [ |

2a. Car
2b. 1l

Py 2 ‘ ‘ ‘\ . 4 L ‘ ‘

6 ‘ ‘ — s ‘ ‘ o o) o
V.4 & - - - I o o i o 0 o i I I i
[ (an WNES o~ = I I I I = I I I I
A\SV I I [ I I I [ I [ [

o ‘ : | —— | |

® 2a. Car il

2b. 1l ne
| #\ |
oF ‘ — : ——— : ‘ ‘ re
) 4~ 1 I I - [ I I i o O P2y -
—— =7 e —F <
\ \ ‘ ‘ \
2a. Car il ne
2b. 11 ne s'’en
57

r. | | | | | | | | [y Ly

UJ I I I I LI L L I I I I I | - L — L .
.4 ~ I I I I I I I I I | I I I 1
N - o I I I I I [ P @ g T I I 2K [T
A\SV | hd a P P a a P r ) i Yo 4 | P I i i

o >, >, < . < 2 >

il ne peut drien con - que - - - - rir
ne s'en fault ja en - que - - - rir,

A ‘ ‘ ‘ o ‘ | ‘

—— ‘ ‘ — — ‘ | =
V.4 ~ - i o o ~ I o o I i I ) i I I )
N I I I o~ = I @ I I I I I
A\SV I I I I I [ I [ [ I

D) i T T I T i [ T

8 ne peut rien con - que - - - - rir

" s’en fault ja en - que - - - rir,
o ‘ ‘ 1 r L
Fa v i f R f — N ] !

J: - I ) i O P2y - I P [ I I

Z i I I i ~ g = P I P O
| — ——=
peut rien con - que - rir
fault ja en - que - rir,
65

A , , , , , L , L | #

UJ I I I LI L I I I L Ny T U
.4 I I - I I L I I 1 I I N\l L
N I I I I I I P [ | I I T I
SV o~ [ O P P I a < 0 g O o [ | I

P ® O < < (e = o o o0 o

si non pai ne, mais sa - vez quel - - -
on - ques nen fut point veu de tel - -

A o ‘ ‘ ‘ | b ‘ ‘ - | -

\J ~ 7 o "o I I I D N — 7 LI 1 7 I I
V.4 i - I I ~ o I P 1 D) I I I [ I [ N I
| I I I 7] = @ g I I I [ g O- o D [

A\SV | [ [ I I e o I - [ e @
o T I o 4
8 si non pai - ne, mais sa - - - vez quel - - -
on - ques nen  fut point veu de tel - -
n N b , b | , T\% , b‘ [
O} : — ‘ ‘ = = e s s |
7= i P Py [0 Py 12} i 17} | ] ) ]
| T ~ — | — —=
si non pai - ne, mais sa - vez quel - - -
on - ques n'en fut point veu de tel - -
75

’ A [ L # } }
llg\ 5 } i \“J m ; - 1) Copenhagen and Dijon: Superius, bars 48-53 are only 4
N ———— e i\La = brevis rests. - )

le? 2) Copenhagen and Dijon: Tenor, bars 48-50 are only 2 brevis
_ _ _ _ le rests.
' 3) Dijon: Superius, text 2a, bar 60 “riens”.

0 0 ; ‘ ; ; 4) Dijon: Contratenor, bars 58-60, the ligature has been split
/~ ] j e into two (b. 58 and bb. 59-60) because of a change of staff.
o © 2 > e = 5) Copenhagen and Dijon: bar 75 1a volta consists in all voices

8 le? of the first note (minimae and a semibrevis) followed by a

_ _ _ _ le. repetition sign.
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Nivelle no. 29 Busnois, Soudainement mon cuer a pris
Paris, Bibliothéque nationale, Rés. Vmc. ms. 57, Chansonnier
Nivelle de la Chaussée, ff. 35V-37
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1) Contratenor, bar 46 is a longa.
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1) Superius, bars 48-53 are only 5 brevis rests.

2) bar 75 1a volta consists in all voices of the first note

(minimae and a semibrevis) followed by a repetition sign.
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