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Dijon no. 34
Dijon, Bibliothèque Municipale, MS 517, ff. 41v-42 


This edition is protected by copyright – but free to use for study or performance


Comme femme desconfortee [Binchois] 


1) Contratenor, bars 8.3-9.1, the MS has minima b, semibrevis c', and 
minima b (error; corrected in accordance with Laborde and Wolfenbüttel).
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1) Tenor, bar 30.1-2, the MS has f-e-c-B-c (error). 
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Munich 9659 no. 4 (high clefs reading)
München, Bayrische Staatsbibliothek, Mus.Ms. 9659, f. 3v 1) 


This edition is protected by copyright – but free to use for study or performance


Comme femme desconfortee [Binchois] 


1) Munich, the fragment only contains the song’s Superius and the first 
part of Tenor (bb. 1-15). The remainder of Tenor and the Contratenor 
voice have been added after the version in Escorial, Real Monasterio de 


San Lorenzo, Biblioteca y Archivo de Música, MS IV.a.24, ff. 131v-132, 
anonymous. Munich has only the refrain of the rondeau as text in the two 
surviving voices; additional text has been added according to the version 
of the Wolfenbüttel Chansonnier. 
2) Escorial IV.a.24, Superius, bar 8, has semibrevis d', dotted minima e', 
semiminima d', minima f#', semiminima e', two fusae d'-c'.
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Comme femme desconfortee [Binchois] 


1) Munich, the fragment only contains the song’s Superius and the first 
part of Tenor (bb. 1-15). The remainder of Tenor and the Contratenor 
voice have been added after the version in Escorial, Real Monasterio de 


San Lorenzo, Biblioteca y Archivo de Música, MS IV.a.24, ff. 131v-132, 
anonymous. Munich has only the refrain of the rondeau as text in the two 
surviving voices; additional text has been added according to the version 
of the Wolfenbüttel Chansonnier. 
2) Escorial IV.a.24, Superius, bar 8, has semibrevis g, dotted minima a, 
semiminima g, minima b, semiminima a, two fusae g-f.
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Laborde no. 9


Washington D.C., Library of Congress, MS M2.1 L25 Case, f. 181)


This edition is protected by copyright – but free to use for study or performance


Comme femme desconfortee [Binchois] 


1) Laborde only contains the Tenor and Contra parts as the preceding folio 
containing the upper voice is lost.
2) Laborde, Tenor and Contra both have very faint one flat key signtures in 
the first staff, and Tenor certainly has a one flat keysignature in the third 
staff, bars 19-32.
3) Laborde, Tenor, bar 8.1, no coloration.
4) Laborde, Contra, bars 6.3-7.1 are in ligature. 
5) Laborde, Contra, bar 12.1, no coloration.
7) Laborde, Contra, bar 13.1-2, b-a are in ligature. 
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1) Laborde, Contra, bar 21.1-2. a-g are in ligature.
2) Laborde, Contra, bar 25 is a dotted brevis.


3) Laborde, Tenor and Contra, bar 26.1, no coloration.
4) Wolfenbüttel, Contra, bar 30, has two semibreves in stead of the brevis 
(error; corrected in accordance with Laborde).  
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