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L’omme banny de sa plaisance [Barbingant / Fede]

1) The scribe apparently did not understand the use of flats to indicate 
the structure of the music; his exemplar probably had flats in the 1st and 
3rd space and on the staff's 5th line in the Superius, while Tenor and 
Contra had flats on the 1st line and in the 2nd and 4th space.

2) Tenor, bar 8.2 would sound better with the two minimae reversed, but 
all sources using fa-clefs show this dissonant detail.
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