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J’ay pris ung poul a ma chemise

1) Florence 176 has the first line of text only; in Paris 15123 the text in all voices begins “J’ay pris ung plus ...”.
2) Paris 15123, Contratenor, bars 4-5, ligature.
3) Paris 15123, Contratenor, bar 11, ligature.
4) Paris 15123, Contratenor, bar 14, ligature.
5) Paris 15123, Contratenor, bars 17.2-18.1, ligature.
6) Paris 15123, Superius, bar 20, brevis e'.
7) Paris 15123, Contratenor, bars 22-23, two ligatures.
8) Florence 176, Tenor, bar 25.1, no accidental.
9) Paris 15123, Contratenor, bars 26-27, ligature.
10) Paris 15123, Tenor, bars 30-32.1, ligature.
11) Paris 15123, Contratenor, bars 34.2-35.1, ligature.
12) Florence 176, Contratenor, bars 35.2-36.1, g (error).
13) Paris 15123, Tenor, bars 36-38, ligature.
14) Paris 15123, Tenor, bar 47.1, two semiminimae a-g in stead of a minima.
15) Paris 15123, Contratenor, bars 53.1-54.1, ligature.
16) Paris 15123, Contratenor, bars 55-56, d' only.
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